A HAN MAKER LAMENTS
"The akbaster is the smallest part of the cost,
the charge is for the hours of tedious, painstaking
toil in which a slip of my hand by even a hair's
breadth may spoil the entire work, [Mistakes can-
not be covered up by a ban artist.
"But what is the matter with Japanese akbas-
ter ?" I asked. Mr. Hattori replied loftily, 4<It is
too rough grained. It is all right for craftsman
but not for true artists. Ivory, wood, copper and
crystal are also popukr. But none of these have
the flawless perfection of alabaster/* the artist as-
sured me as he went on to amplify the problems of
picture identification and ban making.
"The day may come," he stated, "when many
ways of writing characters will have been for-
gotten, The artists* names may not even be able
to be read. This is almost so now that Japanese
characters are being printed for there is no longer
that consuming pride in the beauty of calligraphy
which was once so prominent in Japan. If it were
not for ban makers and a few scholars, countless
ways of writing characters would have been for-
gotten long ago. We ban makers preserve fot
Japan the art of character formation/'
Mr, Hattori had launched upon his favourite
subject. He has spent the spare moments of his
last thirty years compiling a dictionary of the